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	 hese	 images	 depict	 eight	 different	
moments	 in	 Christ’s	 journey	 to	 the	 cross,	
as	 interpreted	 by	 artists	 from	 the	 Tenth	
community.	The	tradition	of 	 the	Stations	of 	
the	Cross	began	with	pilgrims	who,	as	an	act	
of 	devotion,	would	journey	to	Jerusalem	and	
literally	walk	the	path	that	Christ	was	believed	
to	 have	 followed	 on	 his	 way	 to	 his	 death.	
Eventually,	Stations	of 	the	Cross	images	were	
created	so	that	those	who	were	unable	to	make	
a	 pilgrimage	 to	 Jerusalem	 could	 participate	
in	the	act	of 	walking	with	Christ	through	his	
Passion.	

By	 journeying	 through	 these	 stations	 with	
Christ	 we	 can	 enter	 more	 deeply	 into	 the	
Gospel	story.	We	can	get	to	know	Christ	better	
by	walking	with	him	and	 learning	 from	him	
and	his	suffering.	By	entering	into	his	suffering	
and	 death	 we	 come	 to	 a	 more	 profound	
understanding	of 	the	cost	of 	our	salvation.

Blessings	 as	 you	 accompany	 Christ	 on	 this	
journey.

T God of  power and mercy, 
in love you sent your Son  
that we might be cleansed of  sin  
and live with you forever. 
Bless us as we reflect  
on his suffering and death 
that we may learn from his example 
the way we should go.

We ask this through that same Christ, 
our Lord.  
 
Amen



When	Jesus	washes	his	disciples’	feet,	he	anticipates	cleansing	
us	of 	our	sins	and	making	us	new.	His	hands	are	very	
subtle	and	blend	into	the	background,	symbolizing	that	his	
presence	is	everywhere,	surrounding,	guiding	and	embracing	
us	all	the	time.	I	wanted	to	portray	the	disciple’s	foot	as	a	
representation	of 	our	sins,	where	the	darkest	and	heaviest	
colours	are	used.

There	is	a	lot	of 	signifi	cance	and	connection	to	life	and	
death	in	the	place	the	disciples	met	for	this	dinner—Bethany,	
the	home	of 	Mary,	Martha,	and	Lazarus—and	the	timing	
of 	his	visit:	before	the	Passover,	and	following	Jesus’	raising	
of 	Mary’s	brother,	Lazarus,	from	death.		As	the	disciples	
anticipate	the	Passover,	they	unknowingly	anticipate	the	
death	of 	Jesus.	He	will	face	death,	but	also	give	life.	The	red	
in	the	painting	represents	Christ	and	his	death,	while	the	
gold	depicts	his	anointing.

In	my	piece,	I	chose	to	depict	Jesus’	face	looking	up	to	
his	Father	as	he	prayed.		I	wanted	to	convey	the	intricacy	
of 	the	emotions	present	at	the	Mount	of 	Olives.	I	based	
my	depictions	of 	the	olive	trees	on	the	photographs	that	I	
captured	when	visiting	this	historic	site	during	my	trip	to	
Israel.	It	strikes	me	that	the	aesthetically	convoluted	olive	
tree	bark	only	visually	enhances	the	emotional	complexity	
of 	the	event.	In	my	painting,	I	also	portrayed	two	wings	
behind	Jesus	to	symbolize	the	angel	that	appeared	to	him	to	
strengthen	him	as	he	prayed.

In	the	arrest	of 	Jesus,	I	see	the	collision	of 	the	Kingdom	of 	
Earth	and	the	Kingdom	of 	Heaven.	Both	the	disciples	and	
the	religious	authorities	resorted	to	violence:	his	disciple	
cut	off		the	ear	of 	the	High	Priest’s	slave,	and	the	authorities	
came	with	clubs,	spears	and	the	intent	to	kill.		Jesus	not	only	
healed	the	man	to	make	him	whole	again,	but	soon	after,	
absorbed	this	violence	and	sin	upon	himself 	on	the	cross,	so	
that	he	could	establish	his	Kingdom	in	us	and	through	us.
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This	piece	was	done	using	Photoshop	and	a	pen	tablet.	I	tried	
to	 achieve	 a	 traditional	 painting-style	 look.	 In	 reading	 this	
passage,	I	imagined	how	Jesus	lowered	himself,	and	allowed	
horrible	things	to	be	done	to	him	for	our	sake.	I	decided	to	
paint	 Jesus	on	his	knees,	 to	 represent	his	 surrender	 to	God	
the	 Father’s	 will,	 not	 the	 soldiers	 and	 men	 accusing	 him.	
The	composition	shows	the	soldiers	and	crowd	closing	in	on	
Jesus.	The	angles	and	direction	of 	the	lighting,	as	well	as	the	
weapons,	all	help	to	frame	the	focal	point,	which	is	Jesus.

The	maker	of 	wood	carried	wood—for	us.

The	sign	that	Pilate	prepared	and	fastened	to	the	cross	
above	Jesus	read,	“Jesus	of 	Nazareth,	the	King	of 	the	Jews”.	
I	wanted	to	refl	ect	on	this	sign,	and	the	three	diff	erent	
languages	used	to	ensure	people	of 	all	cultures	could	know	
and	see	who	Jesus	was,	with	an	epithet	far	truer	than	Pilate	
realized.	I	used	authentic	characters	from	Aramaic,	Latin,	
and	Greek.

“It	is	fi	nished.”	It	was	not	a	cry	of 	a	weary	soul,	but	the	
deliberate	utterance	of 	a	clear	mind—his	work	has	been	
completed.	Nothing	more,	and	nothing	less.		The	last	
suff	ering	of 	sin	has	been	endured,	and	every	sin	has	been	
paid	for.	Christ’s	work	on	earth	has	been	completed,	shown	
in	the	painting	as	a	circle	of 	wholeness.	As	Jesus	breathed	
his	last	breath,	he	opened	a	way	for	us	to	be	reconciled	with	
God.	The	white	and	yellow	colours	portray	our	hope	in	
Christ,	due	to	his	completed	work.	
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